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– : 



nth century, Corelli9s works circulated widely and were 

–

Text in French: <Géminiani, d9autant qu9il faut commencer
bien que les Sonates de Corelly, qu9il éxécuta. Elles fournirent le fondement de l9Harmonie la plus 
capable d9émouvoir, qui ébranle à la voix les Corps son

à toutes sortes de desseins. L9esprit étoit charmé, l9oreille étoit satisfaite. Les 
belles Auditrices étoient prêtes à tomber en défaillance, l9ame leur venoit sur les lèvres, & ne 
savoit où accourir porter remède à des blessures faites à la manière d9Ovi
Géminiani étoient des Timbres d9Angleterre & d9Allemagne. On se reposa po
d9or pot ble, qui venoit de s9infuser par l9oreille, comme dans quelqu9une de nos Planètes, où 
l9on mange par l9ouie des mêts apparemment proportionnés à l9organe. 
rapports, lut quelques observations, fit des remarques, pour savoir ce qu9on auroit à opposer, 

.= All translations of original texts are by the author. Other 



Geminiani in his performance of his master9s so

, Geminiani (1749, p. 4) states that <the Road to Emulation is both 
open and wide,= and <the 

Advancement.= In other words, taking models of reference with the aim of surpassing 
– –

intended for teaching and instruction. It encompasses, for example, both Playford9s and Geminiani9s 
– –

the basis of the entry found in John Rider9s 



(1651), the Englishman concludes that he has ventured <to put forth 

, J.P.= (Playford, 1651, n.

In parallel, we read in Geminiani: <I shall think myself very happy, if these 

them to be, having a just and grateful Sense of their Indulgence= (Geminiani, c. 1748, 
, another example: <I have nothing 

G.= (Geminiani, 1751, pref



Instrument. And have endeavour9d to improve it by adding more 

ed by a <knowing friend= to publish 

Thorough Bass [&] but being diverted from my Design, by other 



– –

hope no acknowledg9d Master will lend his Countenance to the 

Geminiani begins with two distinct representatives: <Two Composers of Musick have 
appear9d in the World, who in their different Kinds of Melody, have rais9d my 

–
1687)]= (Geminiani, 1749, pref.



the court, and the queen9s deep 

as well as in James Oswald9s (1710

Rizzio9s relevance within the eighteenth



The Lass of Peaty9s Mill &c

–

–
–

Orpheus Caledonius: Ann thou were my Ain thing, The Lass of Peaty9s Mill, Bessy Bell, The Boosh 



 –
Baptista Lulli9s baptismal name;

 

 

Recognizing Rizzio9s quality and the admiration already mentioned, 

But Melody, tho9 pleasing to All, seldom communicates the highest 



The <improvement= of language in Geminiani9s emulative approach can be 

–

–



suggestions of fingering for the violinist9s left hand. Perhaps this represents the 



From this, Geminiani9s insertions may be observed. In the very first 
, Fig. 4), a variety of <good taste= devices are immediately 

apparent, according to the composer9s own terminology. In the upper part, a 

n shake, turn9d shake, superior appoggiatura, inferior appoggiatura, 



analogous to Playford9s procedure in 

ni9s position regarding vibrato, its notation, and its use. In 
(c. 1748, pref.), he declares that he has omitted <the Mark of the Close 

Shake, which may be made on any Note whatsoever=. In 
(1749, p. 3), he clarifies that <This cannot possibly be described by Notes as in former 

for this Reason it should be made use of as often as possible=. This very same text was reproduced 

taste, in which Geminiani is situated, statements such as <may be made on any Note whatsoever= 
<it should be made use of as often as possible= therefore mean only when good taste so 



–

and constituting a sign of an emulative approach to Purcell9s model



–

–
the final variation of Corelli9s Op. 5 No. 12 sonata. Having demonstrated his ability 



–

elaboration until the final variation, possibly in yet another reference to Corelli9s Op. 

of writing comes significantly close to the examples found in Playford9s 



In the preface, he instructs that <

Melody= (Geminiani, 1756, pref.).



Geminiani9s justification for his choice of repertoire refers not only to its 
– –

According to Holman (2013, p. 213), the composer <seems to have been attracted 
to the repertory partly because of its 8Simplicity and Beauty9,
opportunities for displaying good taste in ornamentation=. In addition, he presents 

the Master9s Ability and Strength of Genius (Lampe, 1740, p. 47



It has been endeavour9d to introduce new Expressions of Melody, 
call9d a 
Name of Men of refin9d 

Geminiani9s aim, therefore, is to teach how to acquire and refine good taste 

–



Geminiani9s approach as a preceptor of good taste is unique, both in the 

be called the <mixed tastes.= Aware of this, he observes

especially when he claims not to have <created= the 



disappointed; for tho9 it cannot be 
Encouragement, that Encouragement was ill bestow9d. The Hand 

cultivate a Taste, which seem9d to be 



British soil, the <Road to Emulation= – –

Francesco Geminiani9s activity in the eighteenth



–

The creation of <ancient= Scottish music history, 1720
–
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William Heinemann; New York: G. P. Putnam9s Sons, 1921.
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