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autoridade moral, institucional e econômica” (Black, 1994, p. 54, tradução 
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” (Doherty, 2007, p. 60, tradução nossa).

mudanças culturais e conflitos geracionais tangenciam os limites do sistema. A partir disso, “O 

ambígua e para representações mais ousadas da subjetividade” (Lewis, 2002, p. 88, tradução 



“A
princípios morais” (K



woman’s 
—

“

– ‘ ’ ‘ ’”
oman’s 

projeto como uma “obra de prestígio” e aparentemente não se importou quando 

en the humble ‘woman’s picture’ or 
‘weepie’.

“prestige piece” and apparently did not mind when it did not do well at the box office (even with a happy ending). As 

playwright’s second Broadway hit, 
could be turned into an equally successful movie if the censor’s objections to the play’s sensational story line could be 
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The impact of visual and auditory cues in film and stage productions cannot be understated. In Kazan’s film, for 

heighten the emotional impact of key scenes, providing a sensory bridge to Blanche’s internal world.



“mocinhos” e os “vilões” no filme. Tornar Stanley mais cruel na 
e Stella menos “carnal”

“Você não está torcendo por alguém,” disse Kazan na época. “Não há herói, 

ouro,” possuindo personalidades complexas que não são facilmente 

Williams recorda “as 
de Hollywood.” No entanto, o final é 

fact that it was difficult to determine who were the “good guys” and the “bad guys” in the
more cruel in the rape scene and Stella less “carnal” in the 

play/film. “You’’ not that rooting for someone,” Kazan said at that time. “T
people, some dross, somo gold,” possessing the kind of
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Certamente ‘franca e direta,’

observa: ‘O melodrama 

rmados com os modos do mundo.’
acusar algum ‘meio social sufocante,’ uma frase que descreve com precisão a vida 

“Tales of Sound and Fury: Observations on the Family Melodrama.” 
–

“Frank and forthright,” certainly, but Brooks’s 
the talking cure, might be seen as lacking the critique of bourgeois society that is such a prominent element of the era’s 

“The family melodrama... more often records the failure of the protagonista to act in a way that could shape the events 

human beings for having become wise and acquiescent to the ways of the world.” 
indict some “stifling social milieu,” a phrase that accurately describes life in the Pollitt mansion only at the beginning 
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que escrevi e que Kazan dirigiu. O resto é obra dos ‘profissionais’ de Hollywood”

Hollywood ‘pros.’
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